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workshop: genos o.s.

The  rregisstrraationn  builderr  iss  aa  guide  to  puttinng  togetherr  ssomme  ssimmple  rregisstrraationnss  forr  populaarr  sstyless.
The  illusstrraationnss  will  help  you  put  the  ssettinngss  togetherr  aannd,  aass  aa  bonnuss,  the  commplete baannk  of
rregisstrraationnss  iss  frree  to  downnloaad.    

Hymn  1 (mf - medium loud) Octave tune Volume/Level

Right 1: Diapason (0) 100
Right 2: Leiblich Gedackt (0) 85
Right 3: Leiblich Gedackt (+1) 86
Left: Theatre Pedal 2 (+1) 114
Live Control - Reverb 60
M Pad: Cymbal & Chimes
Style: Organ Hymn

Set the volume levels as shown in the illustration opposite and
the Octave pitch in the VOICE SETTING > TUNE page. 

The first installment of Registration Builder has proved hugely popular and I’ve received several requests to create a
Classical Organ set.  This time I’m using the Genos - so I’m afraid that the free to download registrations won’t work
on Tyros  (the registrations aren’t backwards compatible). Don’t worry if Tyros5 is your instrument though, because I
have created a similar set especially for you. 

For owners of other instruments you’ll find ‘D.I.Y.’ instructions below for a couple of the registrations that you can
adapt and build according to the voice specification of your particular instrument.  The full bank of Classical Organ
registrations is available free to any subscriber to Yamaha Club during the April/May life of this magazine.  Just email
info@yamaha-club.co.uk with ‘Registration Builder’ plus ‘Genos’ or ‘Tyros5’ in the subject line to have the correct file
sent direct to your inbox. 

Hymn  3 (ff - very loud) Octave tune Volume/Level

Right 1: Diapason (0) 100
Right 2: Concert Organ Tutti (0) 85
Right 3: Grand Jeu (0) 86
Left: Grand Jeu (0) 114
Live Control - Reverb 60
M Pad: Cymbal & Chimes
Style: Organ Hymn

Set the volume levels as shown in the illustration opposite and
the Octave pitch in the VOICE SETTING > TUNE page. 

* The voice parts shown in light grey are switched off but ready to be used for an extra layer of variation.
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Creating a convincing classical organ sound on keyboard
The key to reproducing a convincing classical organ sound from a single keyboard is to play the bass pedal part with
your left hand.  The registrations I’ve created for Registration Builder this month are designed to be played in this way
- and you may not find it easy.  If you listen to the mp3 demonstration files you’ll hear how effective it is though.

Fortunately, many hymns, carols etc. are
written in chord blocks for four voices -
Soprano, Alto, Tenor and Bass - so it’s
not a difficult job to single out the
individual parts.  Here are the first
couple of bars of a well known (to those
of us of a certain age) harvest hymn that
we used to sing regularly at morning
assembly back in the day.

I’d forgotten just how tuneful and rousing some of these ancient hymns are, so I’ve spent a happy hour or so with my
old hymn book just playing through them, one after another, as I set out the sounds.  This one, written sometime in the
1800s by G. J. Elvey, is called ‘Come, Ye Thankful People, Come’ although I’m sure we just knew it as ‘Harvest Home’.

It’s easy to work out the bass part in most hymns because it’s the lowest note of each chord group (as above) and
this is played using the LEFT voice in the lower part of the keyboard without any accompaniment style.

The Soprano, Alto and Tenor voices must then be taken over by the right hand.  Naturally the Soprano line must be
the top note with the Alto below it - but what happens to the Tenor line which is shown as the upper note of the bass
clef?  The simplest answer is to leave it out but, although the result will be acceptable, the sound won’t be as full as it
could be.  

The alternative is to transfer the notes from the Tenor
line to the right hand - and, if you compare fig.2 with
fig.1, you’ll see that in the first bar I’ve taken the G
from the first chord, the G from the second chord and
the A from the third chord and moved them to the
treble clef stave.  The fourth chord in the first bar has
the note B in the Tenor line - but we already have a B
as the melody note so, to thicken out the chord) I took
the G instead (as you’ll see in the eight bar version
below).             
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